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Abstract

The article offers the first comprehensive analysis of school drama in postwar Slovenia
through the work of Marija Vida Kovaci¢, By applying a mixed-methods approach that
combines qualitative content analysis with quantitative frequency analysis on a corpus
of 501 literary units, the study uncovers the structure, authorial repertoire and thematic
preferences in the teaching manuals Za celo leto (1960) and Praznicni koledar (1976),
as well as their connection to her editorial work in Pionirski list. The results reveal a
dominance of domestic authors (87%), a deliberate inclusion of female authors (36%
among the most productive authors), and the emergence of the concept of “micro-drama”
(drobna dramatika): a brief, functionally oriented pedagogical dramatic form. The analysis
demonstrates that the work of Marija Vida Kovaci¢ shaped the school cultural programme
into a complex cultural-pedagogical project that functioned as a tool for socialisation,
cultural development and the formation of collective identity in postwar Slovenia.
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This study offers a literary analysis of Marija Vida Kovacic¢’s (1926-1978) seminal
contributions to Slovenian educational culture, focusing on her significant role in
shaping school drama in postwar Slovenia.

Using a mixed-methods approach that rigorously combines quantitative frequency
analysis with qualitative content examination of approximately 500 distinct literary
units (Za celo leto: prirocnik iger in deklamacij, 1960; Praznicni koledar: pesmi, Crtice in
igre za Solske prireditve, 1976), the research demonstrates that Kovacic¢’s editorial work
extended beyond a purely didactic function. Rather, it articulated a comprehensive
cultural project that played an important role in cultural intermediation, successfully
negotiating the tension between prescribed educational imperatives and the

processes of societal transformation in socialist Yugoslavia.

The study identifies Kovaci¢’s key concept of “micro-drama” (drobna dramatika),
as her signature theoretical contribution to educational practice. This genre is
characterised by its functional brevity and pedagogical intentionality, representing
a sophisticated negotiation between artistic expression and the constraints of the
institutional environment. Through the systematic development and promotion of
these short dramatic forms, Marija Vida Kovacic transformed what had previously
been regarded as marginal theatrical expressions within the school system into a
legitimate artistic-pedagogical model for cultural transmission.

A comparative structural and thematic analysis reveals a significant evolution in
the published works that directly reflects broader sociopolitical shifts: 1) Earlier
publications exhibited a pronounced focus on the post-World War II period,
foregrounding narratives centred on national liberation and the essential tasks of
state-building. 2) Subsequent manuals document greater thematic diversification
and a shift towards less ideologically marked and more pedagogically diverse content.
This transition is framed as a direct reflection of the wider processes of societal
liberalisation unfolding within the Socialist Federal Republic of Yugoslavia.
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An examination of the authorial repertoire uncovers a deliberate editorial policy that
contributed to shaping the Slovenian youth literary canon. The editorial approach
consistently privileged domestic literary production while simultaneously engaging
in progressive inclusion practices. Notably, the significant representation of female
authors indicates a conscious editorial effort to shape a more pluralistic cultural
field, challenging conventional gender patterns while operating within established
sociopolitical parameters.

The research ultimately positions Marija Vida Kovaci¢’s body of work as a coherent
system of mediation between cultural production and reception, linking her editorial
output for Pionirski list with practical manuals for school use. Her comprehensive
editorial philosophy successfully navigated the complex tensions between individual
creativity and collective values, as well as tradition and modernity. This coherent
approach across platforms established a powerful and enduring mechanism for
cultural transmission. The study concludes by positioning school “micro-drama” as
a crucial, yet often overlooked, site for understanding the intersection of education,
culture and society in 20"-century Slovenia.



